
Könyvek

AITKEN, Ian: The Documentary Film Movement: An
Anthology. Edinburgh: Edinburgh University Press,
1998.

AUFDERHEIDE, Patricia: Documentary film: a very short
introduction. Oxford—New York: Oxford University
Press, 2007.

BAECHLIN, Peter — MULLER-STRAUSS, Maurice: News -
reels Across the World. Paris: UNESCO, 1952.

BAKER, Maxine: Documentary in the digital age.
Oxford—Burlington, MA: Focal Press, 2006.

BARNOUW, Erik: Documentary: A History of the Non-
fiction Film. New York: Oxford University Press,
1993. [elsõ kiadás: 1974]

BARSAM, Richard Meran (ed.): Nonfiction Film: Theory
and Criticism. New York: Dutton, 1976.

BARSAM, Richard Meran: Nonfiction Film: A Critical
History. Bloomington: Indiana University Press,
1992. [elsõ kiadás: 1973]

BEATTIE, Keith: Documentary screens: non-fiction film
and television. New York: Palgrave Macmillan,
2004.

BENSON, Thomas W. — SNEE, Brian J. (eds.): The
rhetoric of the new political documentary. Carbon -
dale: Southern Illinois University Press, 2008. 

BLEUM, A. William: Documentary in American
Television. New York: Hastings, 1965.

BRUZZI, Stella: New documentary: a critical introduction.
London — New York: Routledge, 2006.

COOPER, Sarah: Selfless cinema? Ethics and French
documentary. Oxford: Legenda, 2006. 

CORNER, John (ed.): Documentary and the Mass Media.
London—Baltimore, Md.: E. Arnold, 1986.

CORNER, John: The art of record: a critical introduction to
documentary. Manchester—New York: Manchester
University Press, 1996.

CUNNINGHAM, Megan. The Art of the Documentary.
Berkeley: New Riders, 2005.

DIDIER, Mauro: Du cinéma documentaire: Etude
sociologique d’un art entre rébellions et aliénation.
Paris: Université de Paris III, 2003.

DURST György — KOVÁCS Sándor — PÖRÖS Géza (eds.):
Beszélgetések a dokumentumfilmrõl. Budapest: Nép -
mûvelési Propaganda Iroda, 1981. 

ELLIS, Jack C.: A new history of documentary film. New
York: Continuum, 2005.

ERTEL, Dieter, Zimmermann: Strategie der Blicke. Zur
Modellierung von Wirklichkeit in Dokumentarfilm und
Reportage. Close Up. Schriften aus dem Haus des
Dokumentarfilms. Kurt Stenzel hg. von Dieter
Ertel, Peter Zimmermann. Konstanz: Ölschläger,
1996.

GAINES, Jane M. — RENOV, Michael (eds.): Collecting
visible evidence. Minneapolis: University of
Minnesota Press, 1999.

GAUTHIER, Guy: Le documentaire un autre cinéma.
Armand Colin, 2008.

GRANT, Barry Keith — SLONIOWSKI, Jeannette (eds.):
Documenting the Documentary: Close Readings of
Documentary Film and Video. Detroit: Wayne State
University Press, 1998.

GRIERSON, John: Grierson on Documentary. London,
Faber, 1966.

GRIERSON, John: Dokumentumfilm és valóság. Budapest:
Magyar Filmtudományi Intézet és Filmarchívum,
1964.

GROSS, L. — KATZ, J. — RUBY, J. (eds.): Image Ethics: The
Moral Rights of Subjects in Photographs, Film, and
Television. New York: Oxford University Press,
1988.

GUYNN, William Howard: A Cinema of Nonfiction.
Rutherford: Fairleigh Dickinson University Press,
1990.

HALMOS Ádám (ed.): A valóság filmjei. Tanulmányok az
antropológiai filmrõl és filmkatalógus. Budapest:
Palantír Film Vizuális Antropológiai Alapítvány,
2004.

82

no. 4 .
2009

D o k u m e n t u m f i l m - e l m é l e t

Vá l oga t o t t  b i b l i o g r á f i a



HATTENDORF, Manfred: Dokumentarfilm und Authen -
tizität. Ästhetik und Pragmatik einer Gattung.
Konstanz: Ölschläger, 1994.

HOCKINGS, Paul — OMORI, Yasuhiro (eds.): Cinemato -
graphic Theory and New Dimensions in Ethnographic
Film. Osaka: National Museum of Ethnology, 1988. 

HOGARTH, David: Realer than reel: global directions in
documentary. Austin: University of Texas Press,
2006. 

HOMORÓDY József — SALLAY Gergely (eds.): A híradó-
és dokumentumfilm problémái. Budapest: Magyar
Filmtudományi Intézet és Filmarchívum, 1965.

ISSARI, M. Ali — DORIS, A. Paul: What Is Cinema-Verité?
Metuchen, N.J.: Scarecrow, 1979.

IVENS, Joris: The Camera and I. New York: Inter -
national Publishers, 1969.

IZOD, John — KILBORN, Richard — HIBBERD, Matthew
(eds.): From Grierson to the docu-soap: breaking the
boundaries. Luton, Bedfordshire, UK: University of
Luton Press, 2000.

JACOBS, Lewis: The Documentary Tradition. From
Nanook to Woodstock. New York: Hopkinson and
Blake, 1971.

JACOBS, Lewis: The Documentary Tradition. New York:
Hopkinson and Blake, 1971. 

JUHASZ, Alexandra — LERNER, Jesse (eds.): F Is for
Phony: Fake Documentary and Truth’s Undoing.
Minneapolis: University of Minnesota Press, 2006.

KAHANA, Jonathan: Intelligence work: the politics of
American documentary. New York: Columbia Uni -
ver sity Press, 2008. 

Kerekasztalon a dokumentumfilm. Viták: mûfaji kategóriák
a dokumentumfilmben. Rendszerváltozás — dokumen -
tumfilm — társadalom. Budapest: MADE, 2004. 

KNIEPER, Thomas — MÜLLER, Marion G. (eds.):
Authentizität und Inszenierung von Bilderwelten.
Köln: Herbert von Halem Verlag, 2003.

LANE, Jim: The autobiographical documentary in Amer -
ica. Madison: University of Wisconsin Press, 2002.

LEVIN, S. Roy: Documentary Explorations. Garden City,
N.Y.: Doubleday, 1971. 

Leyda, Jay: Films Beget Films. New York: Hill and
Wang, 1964. 

LOVELL, Alan — HILLIER, Jim: Studies in Documentary.
New York: Viking Press, 1972.

MACDONALD, Kevin — COUSINS, Mark: Imagining
reality: the Faber book of documentary. London:
Faber and Faber, 2006.

MAMBER, Stephen: Cinema Verité in America.
Cambridge. Mass.: MIT Press, 1973. 

MCENTEER, James: Shooting the truth: the rise of
American political documentaries. Westport, Conn.:
Praeger Publishers, 2006.

NICHOLS, Bill: Blurred Boundaries: Questions of Meaning
in Contemporary Culture. Bloomington: Indiana
University Press, 1994. 

NICHOLS, Bill: Introduction to documentary.
Bloomington: Indiana University Press, 2001.
[Magyarul részlete: NICHOLS: A dokumentumfilm
típusai. (trans. Czifra Réka) Metropolis 13 (2009)
no. 4. pp. 20—41.]

NICHOLS, Bill: Representing Reality: Issues and Concepts
in Documentary. Bloomington: Indiana University
Press, 1991.

NINEY, François: L’épreuve du réel à l’écran. Essai sur le
principe de réalité documentaire, Bruxelles: Editions
De Boeck Université, 2000.

PLANTINGA, Carl R.: Rhetoric and Representation in
Nonfiction Film. Cambridge, U.K. — New York,
N.Y.: Cambridge University Press, 1997.

PONECH, Trevor: What is Non-fiction Cinema?: On the
Very Idea of Motion Picture Communication.
Westview Press, 1999.

RABINOWITZ, Paula: They Must be Represented: The
Politics of Documentary. London—New York: Verso,
1994.

RENOV, Michael (ed.): Theorizing Documentary. New
York: Routledge, 1993. 

RENOV, Michael: The subject of documentary.
Minneapolis: University of Minnesota Press, 2004.

RHODES, Gary D. — PARRIS SPRINGER, John (eds.):
Docu fictions: essays on the intersection of documentary
and fictional filmmaking. Jefferson, N.C.: McFarland
& Co., 2006. 

ROSENTHAL, Alan (ed.): New Challenges for Docu -
mentary. Manchester, UK — New York: Manchester
University Press, 2005. 

ROSENTHAL, Alan (ed.): The Documentary Conscience:
A Casebook in Filmmaking. Berkeley: University of
California Press, 1980. 

Dokumen tumf i lm - e lmé l e t

Vá l oga t o t t  b i b l i o g r á f i a

83



ROSENTHAL, Alan (ed.): The New Documentary in Ac -
tion. Berkeley: University of California Press, 1971. 

ROTHA, Paul — ROAD, Sinclair — GRIFFITH, Richard:
Documentary Film. New York: Hastings, 1963. 

ROTHA, Paul: Documentary Film. New York: W.W.
Norton & Company, Inc., 1939.

ROTHA, Paul: Rotha on the Film. Fairlawn, N.J.:
Essential Books, 1956. 

ROTHA, Paul: A dokumentumfilm. Budapest: Magyar
Filmtudományi Intézet és Filmarchívum, 1961.

ROTHMAN, William (ed.):  Documentary Film Classics.
New York: Cambridge University Press, 1997.

ROUCH, Jean: Ciné-ethnography. Minneapolis: Uni -
versity of Minnesota Press, 2003.

RUBY, Jay: Picturing Culture: Explorations of Film and
Anthropology. Chicago: University of Chicago
Press, 2000.

SUSSEX, Elizabeth: The Rise and Fall of British Docu men -
tary. Berkeley: University of California Press, 1975. 

TARI János: A néprajzi filmezés Magyarországon.
Budapest: Európai Folklór Intézet, 2002.

TOBIAS, Michael (ed.): The Search for “Reality”: The
Art of Documentary Filmmaking. Studio City, CA;
Michael Wiese Productions, 1998.

VALKÓ Tamás — DAJKAMiklós (ed.): A valóság filmjei és
a film valósága. A Tudományos Tanácskozás vitáinak
anyagából. Szolnok, 2001.

VAUGHAN, Dai: For documentary: twelve essays.
Berkeley: University of California Press, 1999.

WAHLBERG, Malin: Documentary time: film and phe -
nome nology. Minneapolis: University of Minnesota
Press, 2008.

WALDMAN, Diane — WALKER, Janet (eds.): Feminism
and Documentary. Minneapolis: University of
Minnesota Press, 1999.

WARD, Paul: Documentary: the margins of reality.
London: Wallflower, 2005.

WARREN, Charles (ed.): Beyond Document: Essays on
Nonfiction Film. Hanover, NH: University Press of
New England, 1996.

WATT, Henry: Don’t Look at the Camera. London: Paul
Elek, 1974. 

WINSTON, Brian: Claiming the Real: The Griersonian
Documentary and Its Legitimations. London: British
Film Institute, 1995.

WINSTON, Brian: Lies, Damn Lies and Documentaries.
London: British Film Institute, 2000.

WINSTON, Brian: Claiming the Real: The Documentary
Film Revisited. London: British Film Institute, 1995.

WRIGHT, Basil: The Use of the Film. London: John
Lane, 1948. 

ZALÁN Vince: Fejezetek a dokumentumfilm történetébõl.
Budapest: Magyar Filmtudományi Intézet és Archí -
vum, 1983.

Fo l yó i r a t c i k k ek ,  t a nu lmányok

ARTHUR, Paul: Feel the Pain. Film Comment 40
(Sep—Oct 2004) no. 5. pp. 47—50.

ARTHUR, Paul: But Enough About You: First-person
documentaries. Film Comment 42 (July—August
2006) no. 4. pp. 24—25. 

AUFDERHEIDE, Patricia: Public Intimacy: The Devel op -
ment of First-person Documentary. After image 25
(July—August 1997) no. 1. pp. 16—19. 

BRUNNER, Edward: Ersatz Truths: Variations on the
Faux Documentary. Postmodern Culture: An Elec -
tronic Journal of Interdisciplinary Criticism 8 (January
1998) no. 2. 

CARROLL, Noël: Nonfiction Film and Postmodernist
Skepticism. In: BORDWELL, David — CARROLL, Noël
(eds.): Post-Theory: Reconstructing Film Studies.
Madison: University of Wisconsin Press, 1996. pp.
283—306. 

CARROLL, Noël: Fiction, non-fiction, and the film of pre -
sumptive assertion: a conceptual analysis. In: ALLEN,
Richard — SMITH, Murray (eds.): Film Theory and
Philosophy. New York: Oxford University Press, 1997.

CASEBIER, Allan: Idealist and Realist Theories of the
Documentary. Post Script: Essays in Film and the
Humanities 6 (Fall 1986) no. 1. pp. 66—75. 

CORNER, John: ‘Documentary’ in Dispute. International
Journal of Cultural Studies 4 (September 2001) no.
3. pp. 352—359. 

DORST, John D.: Which Came First, the Chicken
Device of the Textual Egg? Documentary Film and
the Limits of the Hybrid Metaphor. Journal of
American Folklore 112 (Summer 1999) no. 445. pp.
268—281.  

84

no. 4 .
2009



EITZEN, Dirk: When Is a Documentary? Documentary
as a Mode of Reception. Cinema Journal 35 (Fall
1995) no. 1. pp. 81—102.

FELDMAN, Allen: Faux Documentary and the Memory
of Realism. American Anthropologist 100 (June
1998) no. 2. pp. 494—502. 

GODMILOW, Jill — SHAPIRO, Ann-Louise: How Real is
the Reality in Documentary Film? [beszélgetés] In:
SHAPIRO, Ann-Louise (ed.): Producing the past:
making histories inside and outside the academy.
Middletown, Conn.: Wesleyan University, 1997.
[http://www.nd.edu/~jgodmilo/reality.html]

GRINDON, Leger: Poetics of the Documentary Film
Interview. The Velvet Light Trap (Fall 2008) no. 59.
pp. 4—12. [Magyarul: GRINDON: A dokumentum -
filmes interjú poétikája. (trans. Roboz Gábor)
Metropolis 13 (2009) no. 4. pp. 66—80.] 

GRONBECK, Bruce: Celluloid Rhetoric: On Genres of
Documentary. In: KOHRS, Karlyn Campbell —
JAMIESON, Kathleen Hall (eds.): Form and Genre:
Shaping Rhetorical Action. Falls Church, Va.:
Speech Communication Association, 1978. pp.
139—161. 

HOGUE, Peter: Genre-busting: documentaries as
movies. Film Comment 32 (July-August 1996) no. 4.
pp. 56—60. 

JUNKO, T. — TEASLEY S. (eds.): Documentary in the age
of digital reproduction. Documentary Box (1999)
www.city.yamagata.yamagata.jp.yidff/docbox/15/bo
x15-2-1.html.

KUHN, Annette: The camera I: observations on
documentary. Screen 19 (Summer 1978) no. 2. pp.
71—83.

LANE, Jim: Notes on Theory and the Autobiographical
Documentary Film in America. Wide Angle 15
(1993) no. 3. pp. 21—36. 

LEUTHOLD, Steven: Rhetorical Dimensions of Native
American Documentary. Wicazo Sa Review 16 (Fall
2001) no. 2. pp. 55—73.

LEVASSEUR, Audrey: Film and Video Self-Biographies.
Biography: An Interdisciplinary Quarterly 23 (Winter
2000)  no. 1. pp. 176—192. 

MARKS, Dan: Ethnography and Ethnographic Film:
From Flaherty to Asch and After. American
Anthropologist 97 (June 1995) no. 2. pp. 339—347.

MARTIN, Thibault: From documentary to social
sciences: how the issue of representing the other
emerges. In: NICHOLSON, Heather Norris (ed.):
Screening culture: constructing image and identity.
Lanham, Md.: Lexington Books, 2003.

NICHOLS, Bill: Documentary Film and the Modernist
Avant-Garde. Critical Inquiry 27 (Summer 2001)
no. 4. pp. 580—610.

NICHOLS, Bill: History, Myth, and Narrative in
Documentary. Film Quarterly 41 (Autumn 1987)
no. 1. pp. 9—20.

NICHOLS, Bill: What Current Documentaries Do and
Can’t Do. The Velvet Light Trap (Fall 2008) no. 59.
pp. 85—86. 

ORGERON, Marsha — ORGERON, Devin: Familial
Pursuits, Editorial Acts: Documentaries after the
Age of Home Video. The Velvet Light Trap (Fall
2008) no. 59. pp. 47—62 

PLANTINGA, Carl: Documentary. In: LIVINGSTONE,
Paisley — PLANTINGA, Carl (eds.): The Routledge
Companion to Philosophy and Film. London—New
York: Routledge, 2009. pp. 494—504. [Magyarul:
PLANTINGA: Dokumentumfilm. (trans. Tóth
Tamás) Metropolis 13 (2009) no. 4. pp. 10—19.]

PONECH, Trevor: What is Non-Fiction Cinema? In:
ALLEN, Richard — SMITH, Murray (eds.): Film
Theory and Philosophy. New York: Oxford Uni ver -
sity Press, 1997.

RABINOWITZ, Paula: Wreckage upon Wreckage: His -
tory, Documentary and the Ruins of Memory. His -
tory and Theory 32 (May 1993) no. 2. pp. 119—137. 

RENOV, Michael: Toward a Poetics of Documentary.
In: RENOV (ed.): Theorizing Documentary. New
York: Routledge, 1993. pp. 12—36. [Magyarul:
RENOV: A dokumentumfilm poétikájának megelõ -
leg zése. (trans. Buglya Zsófia — Czifra Réka)
Metropolis 13 (2009) no. 4. pp. 42—65.]

RICH, B. Ruby: Documentary Disciplines: An
Introduction. Cinema Journal 46 (Fall 2006) no. 1.
pp. 108—115. 

SWENDER, Rebecca: Claiming the Found: Archive
Footage and Documentary Practice. The Velvet
Light Trap (Fall 2009) no. 49. pp. 3—10.

TRINH T. Minh-Ha: Documentary Is/Not a Name.
October 52 (Spring 1990) pp. 76—98. 

Dokumen tumf i lm - e lmé l e t

Vá l oga t o t t  b i b l i o g r á f i a

85



WELLS, Paul: The documentary form: personal and
social ‘realities’. In: NELMES, Jill (ed.): An
Introduction to film studies. 2nd ed. London — New
York: Routledge, 1999. 

WILLIAMS, Linda: Mirrors without memories: truth,
history and the new documentary. Film Quarterly
46 (Spring 1993) no. 3. pp. 9—21.

WOLFE, Charles: Historicising the ‘Voice of God’: The
Place of Vocal Narration in Classical Documentary.
Film History 9 (1997) no. 2. pp. 149—167. 

UNGVÁRY Rudolf: Dokumentumfilm-tipológia.
http://www.magyar.film.hu/object.fb3bbc20-0001-
4528-a7f4-dbcb660eca0e.ivy

ZIMMERMANN, Patricia: Revolutionary pleasures:
wrecking the text in compilation documentary.
Afterimage 16 (1989) no. 8. pp. 6—9.

86

no. 4 .
2009

F e l h í v á s  c i k k e k r e

T E RV E Z E T T Ö S S Z E Á L L Í T Á SOK :

MAGYAR MÛFAJI FILM

KORTÁRS KOREAI FILM

GLOBALIZÁCIÓ ÉS FILMKULTÚRA

HERSKÓ JÁNOS

A Metropolis a fenti témák bármelyikében vár
cikkeket, tanulmányokat. Az érdeklõdõket kér-
jük, hogy a szûkebb tematika és a határidõk 
egyeztetéséhez keressék a szerkesztõséget:

met ropol i s

METROPOLIS
Levélcím (address): 1082 Budapest, Horváth Mihály tér 16.

Tel.: 36-20-483-2523 (Czifra Réka), 
e-mail: metropolis@c3.hu 


